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 <TON GRAND OPERA’S fi . '
HOUSTON © : arlisle Floyd is rooted in | 7th-cen
British history. Premiered on Marc), 3 in Worth y 1-century

fth commission from ¢
af “heater Co
prince of Players is based on th-e American piaywri;h;!.ll:t?;:; ilﬁ
Female Stage ’Bf’d“!)‘.. the inspiration for Richard Eyre's 2
title character Is Ef?:]“ afderynas(;on (c. 1 ~b40-l7l2)‘ one
| a}.ers' or acto\rs w .0 p;%ﬁ?mled Won;en s rp!es. When King Charles 1 ended the ban
on womern on stage in : ar‘x m)fa‘ly decmqi that “No He shall epe again upon an
English stage play She’. Kynaston was out of 4 job.
The historical Kynaston always p}ayed both male
ratic alter ego refuses to §tart pla_ymg men. Reduced to singing bawdy songs in low
opf? ms in drag as Lusty Louise, he is rescued from Poverty and disgrace by his former
ta\? r. Margaret “Peg’ Hughes, who loves him: she becomes one of London's first
dresbf?‘ 'S Now, as co-stars and as a couple, they abandon the artificial, gesture-based style
aL:[reh-be o-he had laboriously perfected since childhood and pioneer a more realistic and
o aCtlngneatric:adity. Prince of Players opens with Kynaston and a colleague enacting the
narurﬂ{ of Shakespeare’s Orhello in the old. bloodless way and closes with Kynaston
final Stem:a ing the scene with far more passion and impact.
and Pegp grc;estral score boasts a wide variety of colours and textures, and his
Floyd .Si ricism surfaces in Peg’s and Kynaston’s declarations of love, his confessions
[mdematrkhymeless childhood, his commitment to the old-fashioned acting style, and
Aotk :)lrs m(;nager of his company’s plea for his ftubbom prima donna to take a new
the actor !
caree’ pa[h.(}' leta presided over a fluid, handsome production. Renée Brode's nghun’g
Mlcme{' lfi up candlelit stages and night-time strolls in the park. Shoko K_ambara 8
neaEly o tafine platform with drawers in it for quickly needed props, which COUI’d
‘CI rslamzfdaatr!(l)eatrehstage and Kynaston’s room. Best of all were Gregory Gale’s
iou € 2 .
Apiions B35 roves (zjlnd;uxuggil’ﬁywrlfasj'ized the work’s meticulous Ompe§trati0ﬂ
Parrick Summers, conduc El:ilg;list sang Kynaston in a sturdy baritone, resisting any
j ﬂigh 0l lym‘:lstmi’a?::tto. get high notes abound in Prince of I?Iayers and, as ]")[?hg’
nptation to slip lI:i (;] r ripe soprano down for two limpid pianissimo examples. The
ine Galoyan finec eDe pl\iichelis boomed resonantly as the actor-manager Thomas
‘-bamonede}?eT;?or Chad Shelton was a clarion King Charless. léhOtl}éer;e(;ll(;;S
- wrerton, and the n’s nemesis Sir Char ,
ding strong support were Joseph E'var;ls o Ign:;st?on’s pre-Peg love interest. The
Scott Quinn as the Duke of Buckingham, rkily played by Sofia Selowsky,
| mi d fi actress Nell Gwynn was perkily Jo gushed
:/ mistress and future . Samarin and soprano Pureum Jo g
| her fellow mezzo Megan M%kmf \;na Meresvale and Miss Frayne, respectively.
,, vely as the Kynaston grout? o eraHz}O Studio members. _ tic and
Mostof the cast were current or form kled comic Rossini with an eperge ic :
On February 13 OPERA IN THE HEIGHTS tac ntola. The set designer Jodi Bobrovshy
vell-sung LamBERT HALL staging of La Cener :it of infectious fun with a palette wort s)s:
and lighting designer Jim Elliott c_reated a Spi ht up all kinds of lively stage busine
O Pee-wee’s Playhouse, and David Ward thoug

nter's cuLeen TUEATER,
atcher's 1999 ¢ ‘ompleat
004 film Stage Beauty. The
of the last Restoration "boy

and female characters but his

Opera, June 2016



costume deSigner Ma, Ly
were especially actiy, y LynQ ¥ i
OH’s prmcipal C(). \ |
Bk Isomur,, “Mug,
sprightly OrChestry, :0‘%4-
from his 19-mempe, “Phon
Megan Bert; was ¢ mpatbanq_
in the title role, anqg hey ‘:'etic
mezzo met  the cmma:”h
demands nimpyy, though“’?
could tighten o high "
men  were Much Moy
challenged by fag nm:
but acted conﬂdemly ;
gave satisfying
AP E performances. Eric Bg
g £ g sweet tenor eagily Scaleg
' Prince Ramirg’g daunting
@ heights, and Thom Gunthey
SN V25 2 keen-toned Dandip;
Christopher Besch ang Nathap
B Mane Galoyan (Margaret Hzfghes) ‘é”ilﬁ ‘;z Milholin, the lgtter Sporting
Edquist (Kynaston) in the {J{femle" e of Ca muttor?-chc?p whiskers worthy
Floyd's ‘Prince of Players’ in Houston of a Victorian-era swell, gave

nifico’s fulminationg
stentorian voice to Alidoro’s pronouncements and Don Mag

: : ica Isomura twittered brightly as Clorinda and
respectively, while Kyla Knox and Mon WILLAM Atpmns
Tisbe.
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